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A new book of the Slovak translation theoretician and literary critic, Dr Ivana Hostová, “Chvála 

odchýlok” (“In praise of aberrations”) aims to provide a comprehensive analysis of Slovak 

poetry in English translation after 1989, using both quantitative and qualitative methods to 

explore the complex dynamics of translation. 

Dr Ivana Hostová is a literary scholar, translator, and academic whose work focuses on 

poetry, translation studies, and literary criticism. A native of Bardejov and an alumna of the 

Comenius University of Bratislava, she completed her doctoral studies in the domain of verse 

translation at the University of Prešov.  At present, she works at the Institute of Slovak 

Literature (the Slovak Academy of Sciences) and is also connected with the Constantine the 

Philosopher University in Nitra. In addition to her scholarly research, Hostová is an active 

literary critic and translator. She has authored monographs and numerous essays on Slovak 

poetry, including works such as Haugovej Plathová, Plathovej Haugová. O prekladoch poézie 

Sylvie Plathovej (2013) and Medzi entropiou a víziou. Kritické a interpretačné sondy do 

súčasnej slovenskej poézie (2014). 

The monograph Chvála odchýlok is structured into three main chapters – a historical, a 

critical, and a theoretical one. This tripartite organization lends the work a dynamic progression, 

guiding the reader from a foundation in historical context through critical analysis and 

ultimately toward more abstract theoretical reflection. The first chapter, “Slovak Poetry in 

English Translations (1989-2020)”, offers a macro vision on the selection and motivations 

underlying the translation of Slovak poetry into English. Given the imperative role of English 

in the global literary system, this focus is both justified and methodologically productive, as it 

allows English translations to function not merely as a reference point, but rather as an “ideal 

prototype” against which translations into other languages may be comparatively assessed. 

Although the chapter is primarily source-oriented, it is enriched by numerous tables that 

function as clear illustrative and explanatory tools. These tables possess a quasi-bibliographical 

value in their own right, as reflected in their titles, such as Bibliography of Non-Anthological 

Titles, Bibliography of Anthologies, Publication Places, and Availability of Books in Libraries. 



 Półrocznik Językoznawczy Tertium. Tertium Linguistic Journal 10 (2) (2025) 114 

 
 

Broadly speaking, there is strong evidence that poetry occupies a smaller share of 

mainstream cultural attention today than it did in the mid–late 20th century. Although the 

picture is more nuanced than simple decline, it is also necessary to keep it in mind that these 

general tendencies influence the overall picture of the reception of Slovak poetry in the global 

context. 

The second chapter, “Translations by James Sutherland-Smith and John Minahane,” 

functions both as a tribute to two of the most prolific figures in Slovak-English translation and 

as a critical inquiry into the complexities of the field. Beyond acknowledging their substantial 

contributions, the chapter directly engages with questions of translation quality assessment, 

offering a reflective and analytical perspective on the criteria by which translations may be 

evaluated. It also provides space for practical illustrations of key concepts such as 

intertextuality, retranslation, back-translation, and the construction of identity within the 

translational process, thereby grounding theoretical discussion in concrete examples. In 

addition, the chapter examines the distinctive styles of major Slovak poets, – Mila Haugová, 

Mária Ferenčuhová, Katarína Kucbelová, and Janko Kráľ, – highlighting the challenges their 

poetic voices pose for translation. Particular attention is paid to translation strategies and 

paratextual elements, which together reveal the translators’ intentions, priorities, and 

interpretive choices. These aspects not only shape the reception of Slovak poetry in an 

international context but also contribute to a richer and more nuanced understanding of these 

works among Slovak readers themselves. 

In the final chapter, “Translation–Theory–Life”, the author engages in a sustained 

exploration of a range of theoretical concepts and critical perspectives, foregrounding in 

particular the instability of seemingly clear-cut distinctions such as that between the “original” 

and its translation. Rather than treating these categories as fixed, the chapter conceptualizes 

them as existing within a fluid and contested space shaped by interpretive, cultural, and 

linguistic factors. Among the central concerns addressed are an expanded understanding of 

poetry as a dynamic and translatable form, the notion of translation failure, and the interplay 

between translation visibility and invisibility. The discussion further encompasses concepts 

such as autotheory, translatability and untranslatability, as well as the role of individual 

methodologies and the emerging framework of ecotranslation. Taken together, these reflections 

underscore the inherently multifaceted and complex nature of poetry translation, revealing it as 

a practice that resists simplification and demands continual theoretical re-evaluation. 

Despite the conceptual depth of these observations, their presentation remains notably 

accessible and reader-oriented, making the chapter suitable for a broad audience that includes 

not only scholars and literary critics but also students of translation. At the same time, the 
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discourse occasionally adopts a more personal and introspective tone. This is particularly 

evident in the concluding subchapter, which delicately intertwines the analytical perspective of 

a translation scholar with intimate childhood memories and reflections, thereby creating a 

nuanced and affective synthesis of professional insight and personal experience. 

Hostová’s work can be situated alongside Marián Andričík’s monograph Slovenská poézia 

v anglických knižných prekladoch (“Slovak Poetry in English Book Translations”, 2021). Taken 

together, these two publications form a complementary and, in many respects, comprehensive 

reflection of Slovak poetry as it is mediated within the Anglophone world. Andričík’s study 

offers a diachronic perspective, mapping approximately two centuries of poetic translation and 

documenting this development through extensive illustrative material, including photographic 

documentation and numerous poetic excerpts. In contrast, Hostová adopts a more analytically 

focused approach, concentrating on the methods, strategies, and underlying motivations 

involved in conveying the “poetic soul” of Slovak literature into the English-language cultural 

sphere, with particular attention to its everyday circulation and reception. Whereas Andričík 

primarily traces the evolution of stylistic tendencies in English translations of Slovak poetry, 

Hostová addresses a broader set of contextual challenges, including those related to the literary 

market and the wider translational ecosystem. Despite these differing emphases, both works 

represent significant and timely contributions to contemporary research on poetry in translation, 

enriching our understanding of how Slovak poetic expression is transformed, negotiated, and 

recontextualized across linguistic and cultural boundaries. 

The reviewed volume is distinguished not only by its scholarly merit but also by its 

aesthetic refinement. Its carefully structured divisions, the deliberate alternation of black and 

white pages, and the thoughtfully curated selection of epigraphs together create a visually and 

conceptually cohesive work that enhances the reading experience. Such design choices reflect 

a high degree of editorial awareness and contribute to the book’s overall intellectual and artistic 

impact. The publication will prove valuable to a wide range of readers interested in the 

processes through which poetry is translated and interpreted across linguistic and cultural 

boundaries. In doing so, it engages with a number of significant contemporary theoretical 

frameworks, including feminism, psychoanalysis, posthumanism, and ecocriticism, thereby 

situating the discussion within broader interdisciplinary debates. Through this work, Ivana 

Hostová makes a meaningful contribution to ongoing scholarly conversations concerning 

cultural identity, the formation of literary canons, and the crucial role of translation in shaping 

and transforming literary meaning. 
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